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Program Notes 


ROBERT SCHUMANN (1810-1856) 

Piano Trio No. 2 in F, Op. 80 

Schumann made a rather tentative start to the 
medium of piano trio. Late in the year 1842 he 
wrote a set of four character pieces for piano 
trio, to which he eventually gave his favoured 
title of Fantasiestucke. 1842 had been an 
extraordinarily productive year of chamber 
music, beginning with three string quartets 
in quick succession, then the great piano 
quintet and, a month later, the piano quartet. 
His three full-length piano trios, however, 
had to wait until later. In 1846, His wife Clara 
completed her own G minor piano trio, her 
most ambitious and successful chamber work. 
With this added incentive, in just one week 
in the summer of 1847, Schumann quickly 
sketched a draft of a D minor trio. Then, 
before completing the piece, he began to work 
on an outline of an F major trio. Both were 
fully scored by the end of October. 

These first two piano trios are a study in 
contrast. Where the first - the more frequently 
played of the two - is often anguished and the 
product of what Schumann called “a time of 
gloomy moods,” the F major is more upbeat 
and genial. “It makes a friendlier and more 
immediate impression,” he said in a letter. Its 
sprightly opening movement presents three 
themes, the last being a passionate melody 
quoting the second of his own Liederkreis, 

Op. 39 songs, itself a love song written 
with Clara in mind. There are a number of 
striking harmonies - curiously prophetic of 
the French composer Gabriel Faure - and a 
vigorously contrapuntal development of the 
ideas. The tender, descending melody of the 
slow movement takes the development of the 


song theme a stage further. “I’m particularly 
pleased with the beginning of the Adagio and 
the Allegretto,” Schumann wrote of the two 
middle movements. His subtle, understated 
use of counterpoint and his canonic writing 
in both movements reflect an intense study 
of a technique that both he and Clara put 
themselves through a year or two earlier. The 
scherzo, graceful and buoyant, has something 
of the enigmatic character of a Brahms 
intermezzo. The exuberant finale builds on 
material from its opening theme and again 
makes much use of counterpoint. 

JOHANNES BRAHMS (1833-1897) 

Piano Quartet No. 2 in A, Op. 26 (1861) 

“One wants to have ties and a livelihood that 
turns living into a life, and one is afraid of 
loneliness. Activity in lively union with others 
and lively social relations, family happiness 
- what human being doesn’t feel the longing 
for that?” The 29 year-old Brahms was being 
unusually candid and open in this letter he 
wrote to Clara Schumann, November 18, 

1862. He was feeling bruised and rejected by 
his home city of Hamburg, passed over for a 
position conducting the Sing-Akademie. He 
wrote the letter from Vienna where he had 
just arrived for a short visit, his first visit to 
a city whose musical history he venerated. 
Remarkably, just days after the biggest 
disappointment of his life, he was to have 
the greatest success of his life. The music he 
took with him to Vienna, including this A major 
piano quartet, its immediate predecessor, in G 
minor, and the Handel Variations -all of which 
he had completed the previous summer - was 


to provide a passport to this success. 

Brahms chose the A major piano quartet 
(plus the Handel Variations , some part 
songs, a piano transcription of music by 
Bach and the Schumann Fantasie , Op. 17) 
for his solo debut concert in Vienna. It was 
given for the prestigious Gesellschaft der 
Musikfreunde, on November 29,1862. The 
next day, bundling all the reviews into a 
package, he wrote to his parents back in 
Hamburg: “Yesterday brought me great joy; 
my concert went quite splendidly, much 
better than I had hoped.” One of the clippings 
Brahms sent included a survey of the music 
of “possibly the most interesting among our 
contemporary composers” in the words of 
Eduard Hanslick - the Viennese critic who 
was notoriously parsimonious with praise, 
particularly for anything that might appear 
to challenge tradition. Both piano quartets 
had already been informally welcomed when 
Brahms played them with the Hellmesberger 
Quartet at the home of Julius Epstein, a 
piano professor at the Conservatoire. Violinist 
Joseph Hellmesberger, not typically given to 
dramatic statements, echoed Schumann’s 
famous words when he proclaimed: “This is 
indeed Beethoven’s heir.” Brahms extended 
his planned visit of a few weeks to a lifelong 
residence. On the rebound of his rejection by 
one city, he had found the life he longed for in 
another. 

It was no coincidence that Brahms 
introduced himself to the Viennese with 
two works for the same combination of 
instruments, bearing adjacent opus numbers. 
When he wished to explore new ground, he 
had already begun a practice of working 
simultaneously on different works in the same 
medium. This had been the case with the 


piano sonatas and the orchestral serenades 
and was soon to be followed by the string 
quartets, the piano trios and sextets, the 
clarinet sonatas, symphonies and concert 
overtures. With the piano quartets, there was 
also a third work, in C minor, which Brahms 
abandoned and eventually reworked almost 
two decades later, publishing it as his Op. 60. 
All three works were begun in the late 1850s 
and worked on over a number of years. 

The radiant A major piano quartet contrasts 
with the gravity and intensity of the G minor. 
Its four movements are full of characteristic 
turns of a phrase, distinctive rhythms and 
structures that recur throughout Brahms’s 
music. In the sunny opening theme of the 
work, for example, there’s a fascination with 
the rhythmic interplay of groups of two and 
three notes - a juxtaposition found in works 
as far apart as the early piano sonatas and 
the late clarinet sonatas. The expansiveness 
of the music (this is the longest of Brahms’s 
chamber works) suggests Schubert, a 
composer whom both Brahms and the city of 
Vienna had begun to discover and appreciate 
in the years preceding its composition. The 
nocturnal Poco Adagio, beginning and ending 
with muted strings, is a broadly drawn ternary 
structure and one of Brahms’s most deeply 
personal utterances. With its gentle, sinuous 
opening theme, the scherzo creeps in more 
like a lamb than lion, though its canonic trio 
section adds a mild roar. The exuberant finale 
is rich in themes, with a distinctive Hungarian 
feel to the first of them and a spacious, 
leisurely sonata-rondo structure to conclude 
on an almost symphonic scale. 

Notes © 2010 Keith Horner. Comments 
welcomed: khnotes@sympatico.ca 


Biographies 


Formed in 1993, the GRYPHON TRIO 
continues to delight audiences around the 
globe with their highly refined and dynamic 
performances. Based in Toronto, the Trio 
tours regularly throughout Canada, the 
United States, and Europe. Their celebrated 
recordings include works by Haydn, Mozart, 
Beethoven, Schubert, Mendelssohn, Dvorak, 
Lalo, Shostakovich, Astor Piazzolla and 
Hilario Duran. With a strong commitment 
to expanding the piano trio repertoire, the 
Trio has commissioned and premiered over 
50 works. Their 2004 recording, Canadian 
Premieres, features the work of leading 
Canadian composers and was awarded 
a Juno. Their most recent recording of 
Beethoven’s Piano Trios on the Analekta 
label has been praised by the Toronto Star 
as “polished, sleek, impeccably shaped 
performances.” 

As Canada’s pre-eminent ensemble, the 
Gryphon Trio continues to be actively involved 
in teaching and nurturing future generations 
of both classical musicians and audiences. 

In addition to master classes at schools and 
universities across North America, the Trio 
members are Artists-in-Residence at the 
University of Toronto’s Faculty of Music, where 
Dr. Parker is the Rupert E. Edwards Chair 
in Piano Performance and violinist Annalee 
Patipatanakoon is an Assistant Professor. 

The Trio has also collaborated with composer 
Gary Kulesha and music commentator Rob 
Kapilow in presenting enriching lecture- 
demonstrations. 

Strongly dedicated to pushing the 
boundaries of chamber music, the Gryphon 
Trio has collaborated on special projects 
with clarinetist James Campbell, actor Colin 


Fox, choreographer David Earle, and a host 
of jazz luminaries at Toronto’s Lula Lounge. 
Their most ambitious undertaking has been 
the groundbreaking multimedia production 
of Christos Hatzis’ Constantinople, which has 
been performed in Canada, the U.S., and 
was presented by the Royal Opera House at 
Covent Garden in England in 2006. 

Cellist Roman Borys has taken the lead with 
the Gryphon Trio’s responsibilities as Artistic 
Directors of the Ottawa International Chamber 
Music Festival, a position they have held for 
two seasons. The Trio has been a mainstay 
at the OICMF since its inception, the Festival 
of the Sound in Parry Sound, and many other 
chamber music festivals. 

STEVEN DANN’s career has covered a wealth 
of violistic possibilities. As principal viola of 
some of the world’s leading orchestras, as 
a veteran of the string quartet and chamber 
music world, as soloist and recitalist and as 
a dedicated teacher, Mr. Dann has left all the 
doors open. 

A native of Vancouver, Mr. Dann studied 
with the late Lorand Fenyves. Other influences 
include William Primrose, Robert Pikler and 
Bruno Giuranna and summer studies with 
Zoltan Szekely and members of the Hungarian 
String Quartet. 

Upon graduation from university he 
was named Principal Viola of the National 
Arts Centre Orchestra, a position he has 
subsequently held with the Tonhalle Orchestra 
in Zurich, the Royal Concertgebouw Orchestra 
in Amsterdam, the Vancouver Symphony 
and the Toronto Symphony Orchestra. He 
has also been a guest principal of the 
Boston Symphony Orchestra under Seiji 


Ozawa, the City of Birmingham Symphony 
Orchestra under Sir Simon Rattle and, in 
both performance and recordings, with the 
Chamber Orchestra of Europe under Nikolaus 
Harnoncourt, Paavo Berglund and Pierre 
Boulez. 

Steven Dann has been a soloist under 
Sir Andrew Davis, Rudolph Barshai, Jiri 
Belohlavek, Sir John Elliott Gardiner, Jukka- 
Pekka Saraste and Vladimir Ashkenazy. Since 
1990 Mr. Dann has been a member of the 
Smithsonian Chamber Players in Washington 
D.C. and was a founding member of the 
Axelrod String Quartet. 

Mr. Dann has recorded for Sony, Naxos, 
CBC Records, Marquis Classics, Centrediscs, 
RCA Red Seal and ATMA Classique. 

Upcoming recording projects include a 
disc of French viola repertoire and one 
of contemporary viola works for ATMA 
Classique, as well as a complete set of 
Haydn’s baryton trios on original instruments 
with his trio, the Esterhazy Machine, on the 
Naxos label. 


Recent performances include concerti by 
Peter Lieberson, Giya Kancheli, W. A. Mozart, 
Alexina Louie, Christos Hatzis (a world 
premiere), Mark-AnthonyTurnage, Jonathan 
Harvey and Peter Oesterle (a world premiere). 
He has also formed a trio with Austrian 
violinist Ernst Kovacic and Finnish cellist 
Anssi Karttunen dedicated to both performing 
and commissioning works from today’s 
composers. 

Mr. Dann has himself commissioned and 
premiered many new works from such 
composers as Alexina Louie, Peter Lieberson, 
R. Murray Shafer, Frederick Schipitsky, Walter 
Buczynski, Christos Hatzis and Michael 
Oesterle. 

As both a performer and teacher, Mr. Dann 
is a regular guest at many international 
festivals and arts schools. He teaches viola 
and chamber music at the Glenn Gould School 
in the Royal Conservatory of Music and is the 
Coordinator of the chamber music programs 
at the Domaine Forget in Quebec and the 
National Arts Centre’s Summer Music Institute 
in Ottawa. Mr. Dann plays a viola of Joseph 
Gagliano, circa 1780. 


FELIX GALIMIR CHAMBER MUSIC 
AWARD CONCERT 

Performance by the 2010 award-winning student ensemble. 

Friday, April 23, 2010 
7:30 pm. Walter Hall 
Pay-what-you-can 



VISITING CHAMBER GROUPS 

You Can Help 

The Chamber Music Program at the Faculty of Music is thriving 
with exciting work happening on stage and in the classroom. 

For the stage, we have this acclaimed Monday Evening Chamber 
Music Series. For the classroom, we continue to build our Visiting 
Chamber Groups program; these groups not only perform as part of 
the Monday evening series but work extensively with our students 
providing masterclasses and ensemble coaching. 

We need your help - it is our hope that annually we can present 
a variety of chamber ensembles and subsequently provide the 
opportunity for our students to work with these international artists. 

Opportunities exist for individuals to sponsor a visiting ensemble, 
a masterclass, a concert or a series of concerts. Your tax receiptable 
gift will help to ensure wonderful evenings of chamber music and an 
enhanced student experience at the Faculty of Music. To learn more 
about supporting Chamber Music at U of T please contact Bruce 
Blandford at 416-946-3145. 







Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, 
associations and corporations who gave cumulative gifts of $1,500 or more 
between September 1, 2008 and December 1, 2009 in support of our students and programs. 
Thank you for the part you are playing in advancing the cause of music education in Canada. 
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